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ABSTRACT

Teaching of Korean Traditional Paintings
-By Examining Art Textbooks for Elementary School Students

Jang, Ji- Sung
(Gansong Art Museum Institute)

The goals of teaching Korean traditional
art can be considered from the perspective of
itself; that is, to
creativity and a positive

those of the art subject
develop students'
attitude toward ethnic emotion and to cultivate
students for better appreciation of beauty. It
can go further to maintain cultural subjectivity
and develop the ability to effectively select
from new foreign cultures, and then, to build
new traditions on the basis of the current
effort. In this context, the present curriculum
school  students

of at for eementary

recognizes the  significance  of Korean
traditional art, making it clear in its instruction

methods that 'Teachers should be careful in

using instruction methods by  choosing
materials in al fields which can promote
students' interests in Korean traditional art

and encourage them to understand it better'.
According to this sixth curriculum, four art
textbooks (from

third graders' through six

graders') are carrying, in the 'Expression
Activities' area, example works including those
with water colors and/ or other materials and
those with traditional materials, balanced in
their In addition the,

Activities' area deals mainly with Korean

numbers. 'Appreciation

traditional art. However, the teaching of Korean

traditional tends to focus on

materials and technique in a formal frame, not

paintings

to select and teach excellent contents. Judging
this
current structural frame, including traditional

from tendency, we can see that the
or contemporary art, in art curriculum is not
yet perfect, and we should strive to improve
it. Especialy, the dilution of the borders
among art

Korean traditional paintings uncertain. In fact,

genres makes the identity of
the example works carried in the textbooks
are influenced by this tendency. The goals of
the teaching of Korean traditional paintings,
however, should be considered along with the
objectives of art education and, at the same
time, could contribute to create Koreans' own
aesthetic sense by succeeding and developing
traditional this light,
teachers should see to it that the pureness of

Korean culture. In
the traditional paintings is maintained. It will

not have a positive influence on the
development of Korean traditional art if even
reflect
disorganization and media experiments.

Therefore,

should be carefully selected to fully suggest

elementary art textbooks the genre

Korean traditional paintings

the aesthetical value of them. For this purpose,
an integrated class which simultaneously treats
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understanding, appreciation  and
activities of Korean traditional art is required,

expression

and it should be linked with calligraphy class to
use time effectively. Additionally, to prepare for
the seventh revision of curriculum, it could pave

the way for establishing the basis of liberal

education for people to intensify classes for
basic expression ability. And it also is needed
to provide various types of classes, escaping
from the prevailing type of class of paintings

in Chinese ink.

Key wards: Korean Traditional Paintings, Art Education, Curriculum, Expression

Activities, Genre Disorganization, Identity
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